of cooperation and central focus was warm 
and memorable. 
ALVIN CURRAN 

Alvin Curran conducted Sonic Geography 
flanked by two grand pianos in the peculiar 
mal-like courtyard-passageway of Cal Arts. 
Above on the balcony a chorus chanted and 
sang the Morse Code making up the names of 
the countries of the world. Clarinets could 
sound like an orchestra or a band floating ona 
distant boat somewhere; the spare texture of 
Curran's sonic fabric has an oceanic yet 
cerebral quality, systematic but not as rigor- 
ously so as, say, Stockhausen. This is early 
Cage, Christian Wolff compositional territory, 
pure and very charming. 
DAVID ROSENBOOM 

David Rosenboom’s Zones of Influence 
was an exhilarating cycle of works for percus- 
sion and electronics. Through five sections, it 
moved from disorder to order and eventually 
back to chaos, based on concepts of morpho- 
genesis and catastrophe theory. Willie Wi- 
nant on percussion and Rosenboom on elec- 
tronics were a dynamic team. 

Marina LaPalma 


JOHN CARTER 

John Carter's icy, hybrid acoustic/electric 
sounds scattered musical references from 
Miles Davis toSun Raand back, butinthe end 
it was basically Carter. These older musicians 
(Carter, clarinet; Bobby Bradford, cornet; 
Roberto Miranda, string bass; Don Preston, 
electronics; William Jeffrey, drums) are well- 
versed and ingenious practitioners in this 
territory. 

The quintet’s single selection, Point of 
Departure, began in air, descended to the 
subway and bent into a crisp 4/4 cornet- 
defined ride. Densities are suggested, ap- 
pear, then recede, Preston's electronic key- 
board, like his recordings with Meredith 
Monk, sound like vocalization, with whelps 
and screams of sonic joy. These ex 
trapolations use Black music's acoustic-in- 
struments-as-points-of-departure theorem to 
explore all the possibilities of the instrument. 
That spirit of exploration is also apparent in 
the aggressive, percussive, metallic, subway- 
sounding surprises of the switched-on 
Preston. 

A clarinet! Squeeking and creaking sweetly 
as Carter takes turns on New Orleans or 
Saturn or mimics the rhythm of thought— 
energetic geriatrics command the stage. 
Miranda is as visual as he is musical, his 
tubber-band bass blocking zones of structure 
for the music, creating a visual field in his 
physical and conceptual playing. All of them 
enjoying each other, the audience enjoying 
them. Departure ends like a musically deflat- 
ing balloon. 

These men, raised on pretty music that gets 
bent, differed from much of the New Music 
America ‘85 fare: music that begins and 
remains bent. My impression of the NMA 
audience is that they are music appreciators 
not well acquainted with“ jazz” or improvisa- 
tion, probably more receptive to academia- 
tinged, Euro-flavored “accidents” and 12- 
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tone scale“ experiments” (rebellions?) . By ir- 
troducing these matters to this audience, 
NMA has enlarged our perceptions of what 
music is and can be about 

Cari Heyward 


Due to illness, one of our reviewers was un- 
able to complete his assignment on the New 
Music America ’85 Festival. To have been 
covered were the LACE Presents evening at 
the Park Plaza Hotel (Kraig Grady, Gordon 
Monahan, Johanna Went and Mark Wheaton, 
and Richard Zvonar), percussionist William 
Winant in performance at Schoenberg Hall 
and the various sound sculptures and 
installations. 


Bay Area 


“INVENTED LOCATIONS” 
A chapter from “THE LOST CITY’ a film serial by 
William Boyd (1935) 

“ADYNATA" 

16mm film by Leslie Thornton (1983) 

“RUNNING ERRANDS IN AFRICA” 

Multi-media performance created and performed by 
Ellen Zweig 

Video Free America 

San Francisco, November 10, 1985 


Those who have not experienced a foreign 
culture first-hand form conclusions through 
representations. As obvious as this mayseem, 
the process is subtle and institutionalized, re- 
quiring active discourse to create an aware- 
ness of how one’s perceptions are shaped. In- 
vented Locations successfully examines our 
collective impressions of exotic culture by 
contrasting one dominant ideology exem- 
plified by a Hollywood version of Africa and a 
film and multi-media performance which at- 
tempt to critique that same ideology. 

William Boyd’s 1935 serial The Lost City 
typifies Hollywood's racist and sexist depic- 
tions of Third World peoples, some of which 
continues to this day. Films about Blacks and 
Asians were invariably written by and starred 
Caucasians. For example, Charlie Chan, who 
was never played by an Asian, always walked 
hunched in a fetal position and eschewed 
first-person pronouns. In Chapter Ten of 
Boyd's serial, the Jungle Queen, played by a 
light-skinned Black, tries to seduce the blond 
male hero while her ridiculously made-up 
subjects throw his girl friend into the lion pit. 
The ending caption reads, “Did the lions get 
Natchka?”, as she hangs precariously by one 
arm. Such movies appear laughable now, but 
along with Tin Pan Alley, Hollywood's rep- 
resentations were accepted as truth, creating 
ingrained stereotypical images of Blacks as 
jungle savages and Asians as cunning and 
inarticulate. 

Adynata by Leslie Thornton is a 30-minute 
16mm film with color and sound. The title, 
used in ancient Greece, means “a stringing 
together of impossibilities; sometimes a con- 
fession that words fail us,” which Thornton 


saw in a dictionary of th 
film is a series of rapidly d 
Chinese Mandarin and 


ences to bound feetand 
female sexuality. The so 
dialog, but mysterious, 
erable tones, human and 
According to Lacanian 

theory, Thornton presents a 
grounded visual and ai 
ing Western man’s 
ward the Other (in this 

man), an unattainable 
ference. If we are inco 
tions, however, this film c 
plicitous with the male g 
women mute, hence the 2 
Indeed, Thornton walks 
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represent, an Asian reality. 
quality of Adynata perma 
interpretation. 


Ellen Zweig 


On a lighter note, Eller: 
an imaginary adventure 
Africa, Because she the 
reading tedious, Zweig im 
of minimal music to elida 
tion in her text. Props suc 
real objects helped to bum 
creating an inter-media $ 
performance. Errands & 
relating the experienc 
discovers a conspiracy t 
made object to Africa 
made object to the West: 
double-agent 

Although slides of 
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tion. Dialog with her 


